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Cast
Allison Edwards-Crewe
Marcia Johnson
Amanda Lisman
Tony Ofori
Goeffrey Pounsett

Faith/Tia
Mercy/Patricia
HRH Princess Elizabeth/Robin
Montague/Steven
Talbot/Maurice

Creative Team
Leah Simone Bowen
Rachel Forbes
Jareth Li
Andrew Penner
Christine Leroux
Cassidy Gallant

Director
Set and Costume Designer
Lighting Designer
Sound Designer
Stage Manager
Assistant Stage Manager

Synopsis
1952:
2015:

In the key moments before Elizabeth becomes queen, Mercy, a Kenyan independence activist, is
offered an exorbitant fee to cook for the visiting princess
Brexit, politics and the making of a TV series about the royals cause more than a few culture
clashes for Tia, a young Kenyan-Canadian production intern in London.

Characters
1952
Mercy: runs a restaurant in Nyeri, Kenya
Faith: Mercy’s daughter
Talbot: an envoy to Princess Elizabeth
Princess Elizabeth: 20, daughter of King George VI,
heir to the throne
Montague: driver and assistant to Talbot

2015
Patricia: casting director in London
Tia: a Canadian Film student in London
Maurice: an English writer
Robin: a production manager in London
Steven: an English actor

Playwright: Marcia Johnson
Playwright and actor Marcia Johnson was born in Jamaica,
emigrated to Canada when she was six, and is currently based in
Toronto, Ontario. She studied acting at the American Academy of
Dramatic Arts in California and honed her skills in writing seminars
with American playwright Natalie Goldberg in New Mexico.
Marcia’s been a playwright for many years. Her plays include
Perfect on Paper, which debunks the myth of romantic love
propagated by romance novels; Binti’s Journey, an adaptation of
the teen fiction novel, The Heaven Shop by Deborah Ellis; Courting
Johanna, based on a short story by Alice Munro entitled “Hateship,
Friendship, Courtship, Loveship, Marriage”; and Late, an expressionist play that portrays the turbulent
emotional journey of a woman who has lost her love.
Serving Elizabeth, her most recent play, will have its world premiere here in Kamloops!

Interview with Marcia Johnson
What is your process when you set out to write a new play?
I like to write a one-pager with a list of characters and their attributes. I sketch out the world in which
they live, the setting (time and place) as well as a rough arc of the story. Then, using that document as a
guide, I write a 6- or 7-page scene or mini scenes. I will show this sketch to a good friend who will give
me feedback. Then I will start the full script.
Particularly for Serving Elizabeth, how long did you have this idea for a play? And why did you choose to
write it at this point in your life?
I got the idea to write Serving Elizabeth when I saw the call for the Thousand Islands Playhouse (TIP)
Playwrights Unit. Since the Unit was convening in the year of Confederation’s one hundred and fiftieth
anniversary, it was asking for script ideas that addressed the effects of colonialism. I sent out a one-page
proposal describing my reaction to seeing an episode of The Crown the night before. I had been
disappointed that that episode, ‘Hyde Park Corner’, about the royal visit to Kenya, did not give
meaningful speaking roles to black actors. I said that I wanted to redress that. They accepted me. We
had monthly meetings from April to December when each member of the Playwrights Unit got a public
reading of their script.

You play Mercy and Patricia in this world premiere of Serving Elizabeth! When you wrote the play, did
you envision yourself playing these roles all along?
Other actors had been brought in to read those roles throughout the course of the play’s development
so I had gotten used to the idea of someone else playing Mercy and Patricia. When we were casting a
workshop/reading of the play in November 2018, Brett Christopher (TIP’s Artistic Director) suggested
that I play the parts. I was happy to! It’s actually easier to act in the show than sit aside as the writer.
How does it feel to be able to be a part of a script that you have toiled over?
It is really satisfying. The team is really talented and everyone is elevating the script. I’m thrilled.
And, how does it feel to watch your script come to life in the rehearsal hall right before your eyes?
It doesn’t feel like my script anymore. I watch the rehearsal of scenes that I’m in as though it’s a brand
new script by someone else.
Kamloops is so lucky to have this story told here first!! What do you hope audiences take away from this
show?
I hope that people will understand that there is more to any story.
Do you feel that taking on subject matters that cause conversations are risky for you in your current
position in Canadian Theatre?
I don’t feel that I took a big risk, because I created a play within a play. I got to tell the story that I
wanted to tell (in a nutshell “Black people have voices!”).
And how, moving forward, do you (we) strive to make these conversations more commonplace?
My goal, as a writer, is to give voice to the marginalized and under-represented. But, I can’t do it alone.
Thank goodness for theatre companies like Western Canada Theatre and Thousand Islands Playhouse
for trusting that their audiences would be open to hearing a different viewpoint. Moving forward, I think
the best thing that people could do is to have an open mind and to patronize art that shows a different
point of view.
Any hints on what we can look forward to next?!
I have just finished the first draft of a play set in Toronto in the 1850s. It’s inspired by the real life a
millionaire business man and city councillor who happened to be black. I’ve also mashed it up with
Shakespeare’s Taming of the Shrew. I’m really excited about it.

Topics of Interest in Serving Elizabeth
Food and Culture
In Serving Elizabeth, the main character Mercy is an owner/operator and head chef of a restaurant that
was handed down to her by her brother-in-law. Because of her cooking talents, Mercy is asked to cook
for and serve the Princess Elizabeth during her upcoming visit to Kenya. The play holds many references
to food, including preparing, serving, and tasting food, and the wasting of food, as well as the
implications of not finishing food that is prepared for you. Mercy shows that food can be a comfort, as
she prepares a lovely meal following her husband’s funeral. As in many cultures, food is used in Serving
Elizabeth as a show of hospitality, etiquette and expression of friendship.
The preparing, serving and comfort of food has always played a major role in the history and cultural
importance of communities around the world. Several times, Serving Elizabeth mentions traditional
Kenyan dishes (matoke, maharagive, ugali, pilau), all of which originate from the fields of Kenya. The
traditional food of Kenya is as mixed and diverse as its people, history and landscapes. Each area has its
own specialities, but below are some of the most common themes and dishes.
•

•

•

•

•

A typical Kenyan chakula (meal) is usually a heavy staple food, such as ugali or potatoes, with a
side of vegetables. Ugali is usually served as a white stiff porridge, good for dipping in stews or
making into a makeshift spoon when you eat with your hands. Fruit is usually eaten for dessert
in place of sweets.
Lunch is the main chakula of the day. Meat such as beef, goat, or mutton (sheep) is most
commonly eaten. Other dishes can include githeri, a mix of beans (usually red kidney beans) and
corn, and matoke , or mashed plantains (similar to a banana). Foods served at dinner are much
like what is served at lunch.
Before the 19th century, sorghum and millet were the primary
grains produced and consumed in Kenya. Corn, or maize, the main
ingredient in ugali, was introduced to the area by Portuguese
traders. It was initially produced for export but was eventually
adopted by locals, who transformed it ugali.
Today, ugali is a staple of the Kenyan diet, eaten by many on a daily
basis. It is generally served as a side – the perfect accompaniment
for stews, curries, or veggie dishes.
Mandazi, a semisweet flat doughnut, is usually eaten at chakula cha
asubuhi (breakfast) with kahawa or chai (coffee and tea in Swahili).
Chai is served very milky and sweet. The tea, milk, and sugar are put
into cold water and brought to a boil. Kenyans also eat chapattis, a
soft flatbread, at breakfast and usually dunk it into their coffee.
Prepared ugali

Mau Mau Uprising
In Serving Elizabeth, Mercy is a strong Kenyan woman who has faced British oppression in her life. She is
living in Nyeri, Kenya, north of Nairobi, and has felt the effects of colonialism in her lifetime, resulting in
her mistrust of the monarchy.
The scenes in Kenya in Serving Elizabeth are set in early 1952. Historically, by this time, there was
growing resentment that political and legal attempts for significant reforms or redress of grievances
from the colonial authorities had not succeeded. By October 1952, the resentment had overflowed and
the Mau Mau Uprising began.
The Mau Mau Uprising (1952–1960)—also known as the Mau Mau Rebellion, the Kenya Emergency, and
the Mau Mau Revolt—was a war in the British Kenya Colony (1920–1963) between the Kenya Land and
Freedom Army (KLFA), also known as Mau Mau, and the British authorities. The KLFA fought against the
white European colonist-settlers in Kenya, the British Army, and the local Kenya Regiment (British
colonists, local auxiliary militia, and pro–British Kikuyu people).
Situated largely in the Kikuyu, Embu and Meru areas of Kenya's central highlands, the Mau Mau
rebellion was also supported by those who objected to Britain's imperial presence, from agricultural
workers denied land ownership to Nairobi's unemployed. Although there had been previous instances of
violent resistance to colonialism, the Mau Mau revolt was the most prolonged and violent anti-colonial
warfare in the British Kenya colony. And among all the conflicts experienced by Britain during its end of
empire, Kenya is now regarded as the most violent.
British commercial interests in the area had begun in the 1880s, primarily because the richness of the
agricultural soils and because the elevation and climate enabled Europeans to acclimatize readily and
live there permanently. The formal British colonial presence began in Kenya with a proclamation of the
East Africa Protectorate on 1 July 1895. In 1920, Kenya was declared a colony of Britain.
The armed rebellion was launched in October 1952 by the Kikuyu, who had lost land during colonisation.
The British declared a state of emergency and attacked the movement along two tracks: one against
20,000 Mau Mau fighters, and one that targeted roughly 1.5 million Kikuyu, Embu and Meru civilians.
The security forces adopted a counter-insurgency strategy based on collective punishment. Africans
living in the so-called Kenya Emergency areas were deemed guilty until proven innocent, and the
majority of Kikuyu, Embu and Meru people were either sent to detention camps or, on an even greater
scale, forced into new villages under close surveillance.
The number killed in the uprising is a subject of much controversy. Officially the number of Mau Mau
and other rebels killed was 11,000, including 1,090 convicts hanged by the British administration. Just 32
white settlers were killed in the eight years of emergency. However, unofficial figures suggest a much
larger number were killed in the counter-insurgency campaign. The Kenya Human Rights Commission
has said 90,000 Kenyans were executed, tortured or maimed during the crackdown, and 160,000 were
detained in appalling conditions. In June 2013, a decision was made by Britain to compensate more than
5,200 elderly Kenyans tortured and abused during the insurgency from 1952 until 1960.

Although the rebellion failed, the Mau Mau uprising was a significant turning point in Kenyan history and
a key element in Kenya’s path to independence from British colonization. Kenya gained independence
from Britain in 1963.
Primary Sources: Wikipedia, The Guardian

For more information on the Mau Mau Uprising:
https://www.iwm.org.uk/history/what-was-the-mau-mau-uprising
https://www.blackpast.org/global-african-history/mau-mau-1952-1960/
https://www.aljazeera.com/indepth/features/2016/04/mau-mau-kenyans-share-stories-torture160428131800531.html
https://www.theguardian.com/news/2016/aug/18/uncovering-truth-british-empire-caroline-elkinsmau-mau
https://www.theguardian.com/commentisfree/2013/may/05/kenyan-mau-mau-cover-up-mistreatment
https://www.bu.edu/africa/outreach/teachingresources/specific-african-countries/the-mau-maurebellion/

Post show Questions:
1. Talk about the structuring of the play. Did you enjoy the two story lines? How did you feel when
the concept was revealed?
2. How would you feel if you were asked to do what Mercy was asked to do? Would you be able to
provide a service for someone who you believed was partially responsible for you and your
family’s oppression? Would you attempt to make a bold move like Mercy before she changed
her mind?
3. How is this play relevant in Canada? What are some parallels you might see in our country?

Additional Resources
bbc.com/news/uk-12997138
family.jrank.org/pages/639/Food-Food-Culture.html
foodbycountry.com/Kazakhstan-to-South-Africa/Kenya.html#ixzz6DaR7gsYM
theatlantic.com/health/archive/2009/10/kenyas-eroding-food-culture/28398/
wikipedia.org/wiki/Mau_Mau_Uprising
wnycstudios.org/podcasts/radiolab/articles/mau-mau

